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CraThsi MOCBsIEHA PACCMOTPEHHIO COLIMOKY/IBTYPHBIX M JUCKYPCHUBHBIX XapaKTepH-
CTUK KOHLENTA «HACH/IMe» B aHIJIMMCKOM SI3bIKe M XyJOXXeCcTBeHHOM auckypce. Co-
LMOKY/IbTYPHAsl COCTAB/SIOIIAs JAHHOTO KOHIIENTA HEOJHO3HAYHA U CBSI3bIBAETCS C
BJIACTBIO M TOCIIOJCTBOM, CHJIOH, NPHUHYXJEHHEeM M HaHeceHHeM Bpeaa. OCHOBHBIMU
KOTHUTHBHBIMH MTPU3HAKaMH JAAHHOTO KOHLENTA KAaK CJIOXHOTO COLMOKYJ/IBTYPHOTO U
SMOILMOHA/IBHO-IICUX0IOTMYECKOT0 SIBJIEHUS B QHTJIOSI3bIYHON KOHIENTYa bHOM CHC-
TeMe SIBJISIIOTCS CHJIA, JeCTPYKTHUBHOE MOBe/ieHue, Bpe, yiiepO, HaCH/IbCTBEHHBIH aKT,
HE3aKOHHOCTb, pU3UYECKOe U NCHUXUYECKoe paspylueHue. JJUCKypcHBHbIe 0COGEHHO-
CTH peanv3auuu KOHLEeNTa "violence" MOryT BKJIIOYATh pas/iMdHbIE 3JIEMEHTHI: IEKCH-
YecKue eVHULIbI, YCTOMYHBbIE ¥ CBOGOJHBIE CIOBOCOYETAHMUS, BbIPA3UTEIbHbIE CPEA-
CTBA sI3bIKA. B IMCKypCHMBHOM IJIaHEe B aHIJIOSI3BIYHBIX XyJOXKECTBEHHBIX IIPOU3Bee-
HUSX KOHILENT JOIOJIHAETCSI [OIOTHUTETbHBIMU OOpa3sHBIMU XapaKTEePUCTHUKAMU
(mMammHa, 3Bepb, MapUOHETKA, MHILIEHb, OTOHb, XOJ/IO]]) YU KOTHUTHUBHBIMHM YepPTaMMU:
OJJMHOYECTBO, BHHA, BJIACTh, IOTEPs] HPABCTBEHHBIX OPHEHTHPOB, XaocC, yOUICTBO,
cTpax, 6ob.

Knioueevie cnoea: KOHILIENT, HACH/INE, KOTHUTUBHbIE MPU3HAKYU, NUCKYPCHBHASI pe-

Impe3eHTaunus;, XYHO)KECTBEHHbIﬁ AUCKYPC.
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The article is devoted to the revealing sociocultural and discursive characteristics of
the concept “violence” in the English language and literary discourse. The social and
cultural component of the meaning of the concept is not exactly and fully defined, and
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is connected with power, dominance, force, coercion and harm. The basic cognitive at-
tributes of the concept as a complex social-cultural, psychological and emotional phe-
nomenon in the English language conceptual system are represented as force, destruc-
tive behavior, harm (injury), damage, violent act, against of law and rights, physical
and mental destruction. Discursive characteristics of the concept “violence” in English
literary texts are various including lexical items free and idiomatic word combinations,
expressive means. In literary discourse the conceptual representation is added by such
expressive senses as machine, beast, marionette, target, fire, cold and such cognitive
marks as loneliness, guilt, power, loss of morality, chaos, killing, fear, pain.

Keywords: concept, violence, cognitive attributes, discursive features, literary
diccourse.

MHOTOYMC/IEHHBIE WCC/IeA0BAHNS HACHINS KaK COLMOKY/IBTYPHOTO SIBJIe-
HUsI TOKa3bIBAIOT, YTO €ro MOHSTHE SABJIAETCA O4eHb JUPQPY3HBIM KaK B 00LIECT-
BEHHOM BOCIPHMATHH, TaK M B HayYHOM MCCI€J0BaHUU. AHa/IM3 OOLIECTBEHHOIO
MHEHUSI TOBOPUT O TOM, YTO JIIOJW BKJIIOYAIOT B IOHUMaHHE KOHIENTa HaHeCeHHe
$U3UYECKOTO U TICUXOJIOTMYECKOTO BpeJa, OTpe/e/ieHHble MPecTyrieHus u Gpop-
MbI Ipy6OTO TOBEAEHUSI HAa JOPOTax U B CIIOPTE, MPUMEPHI COLUOMOTUTHYECKOMN
nvuckpumuHatun'. MccnemoBate, pasmblnuisiionye o Hacuauu (violence), 3avac-
TYIO WCIIO/Ib3YIOT CMHOHMMHMYHbIE TEPMUHBL: «IIPUHYXAeHUe» (coercion), «cuma»
(force), «Hapyirenue» (violation), «BmacTe» UK «rocnoAcTBO» (power / authority),
YTO BeJET K BO3PACTAHHUIO CTEMEHW HEOJHO3HAYHOCTH KoHUenTa”. HekoTopblie aB-
TOPBI 0CO00 MOJYEPKHUBAIOT, YTO COBPEMEHHBIM AUCKYPC O HACHIUUA TECHO Iepe-
IUIETEeH C AUCKYPCAMM BJIACTH M rocnofacTBa’. KoHcTaTupyeTcs Takke, 4TO HACH-
JIM€e OTPBIBAETCSA OT CYO'bEKTA U MOABJIAETCS CYOBEKT HACHIUS KaK MHCTUTYI[MOHA-
JIM3UpOBaHHas Ge3nuyHas cTpykTypat. Bo MHOrom wcciaemoBaHusi JAHHOTO KOH-
1eNTa 3aBUCAT OT COLMOKY/IbTYPHON M HAallMOHAIbHO-3THUYECKOM Cpebl.

PaccMOTpUM OCOGEHHOCTH peanu3aliy KOHILENTA HACH/IUS B AHTJIOS3bIY-
HOH cpege.

Konuent "violence" sBsieTcst C/1I0)KHBIM COLMOKYIBTYPHBIM M SMOL[MOHAJb-
HO-TICUXOJIOTUYECKUM SIBJIEHUEM B aQHIJIOA3BIYHOW KOHIIENTYa/IbHON CHCTEME.
AHa/IM3 CJI0OBapHBIX ONpeeIeHUI U3 Pa3HBIX aHTIOSI3bIYHBIX CJIOBApPei MO3BOJISIET
omnpeje/sATh HaCU/Ie KaK JAeMCTBUS WJIM CJIOBA C LIe/IbI0 HAHECEHHs BpeJa JTUYHO-
ctu (actions or words that are intended to hurt people)°.

JlonoTHUTeIbHBIE KOTHUTHBHbIE MPU3HAKH, KOTOPbIE BBIBOATCS W3 CJIO-

BapHBIX OIpeJie/IeHNH, BKJIIOYAIOT B cebsi ciiefytoniee:

1 Kaase, Neidhardt 1990, 70.

2 Haan W. de. 2008, 27-28.

3 Nepsies 2001, 10-11.

4 PoguoHosa, CmupHos 2022, 12.

5 Cambridge Dictionary Online: Free English Dictionary and Thesaurus. URL:
https://dictionary.cambridge.org/dictionary/english/violence (accessed: 10.09.2023).
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1. Force (physical, psychological, extreme, emotional) - cuna (pusuyeckas,
MICUXOJIOTUYeCKast, SKCTpeMaJibHasl, SMOLIMOHAIbHAS).

2. Destructive behavior - gecTpykTHBHOE TTOBeieHUeE.

3. Harm (injury) - Bpep (pana, 06uza, TpaBma).

4. Damage - ymep6.

5. Violent act - HAaCH/IBCTBEHHBIH AKT.

6. Against of law and rights — He3akOHHOCTb.

7. Physical and mental destruction - pusuyeckoe u rncuxuyecKoe paspy-
IIeHHeE.

KorHuTvBHBIE TIPU3HAKKA KOHLEINITA MOTYT OBITh KaK SIBHBIMH (OY€BUAHBI-
MH), TaK U HesIBHBIMH (CKpbITbIMH). OHHM MOTYT BapbHPOBATHCSI B 3aBUCHMOCTH OT
KYJIBTYPHBIX Pa3/IMYMi, TUIHOTO OMBITA M KOHTEKCTA UCITO/Ib30BAaHUSI KOHLEMTA.

Bepbanusaiusi KOHIENTa OOBIMHO HCC/IeLYeTCs] C TOYKU 3PEeHHs T/arojib-
HBIX KOMIIOHEHTOB, OTPAXKAMOLIMX MPUHYXIEHUEe, PaspyLINTEeNbHOE BO3[eHCTBHE
peaKTHBHbIE JeHCTBUS, eHCTBHS MO0 OXPAaHe JXePTB OT HACHJIUA’, a TAKKe JTeKCH-
YecKre eJUHULbI 3BYEeMUCTHYECKOTO XapaKTepa, BbICKA3bIBAaHUSI U TEKCTHI, OTPa-
YKArol[ie HaCMEIIKH U W3JeBaTelbCTBA HAJ, TEJIOM W WHTE/UIEKTOM KaK MpPOsiBie-
HUSI CHMBOJTUYECKOTO HACHUITHUSI .

st 6osiee WHUPOKOTO U ITyGOKOTO TTOHUMAHUSI SI3bIKOBOM perpe3eHTaluu
KOHLIEINTYa/IbHOTO TI0Jis1, 6e3yC/IOBHO, 1ieeco00pa3HO pacCMAaTpUBaTh, KAKUM 00-
Pa30oM KOHLIENIT HaCH/INe PeATU3YeTCsl B XYA0KeCTBEHHOM JIUCKypCe.

JMcKypcuBHBIE OCOOEHHOCTH peanv3alyy KoHLenTa 'violence" wmoryr
BKJIFOYATh PA3/IMYHbBIE DIEMEHTHI, TAKME KaK TEPMUHOJIOTHsI, 3BGeMusMbl, ppazeo-
JIOTUYEeCKHe eIUHHULbI, UCIIO/Ib3yeMble Jisi OMMMCAHUS HACHIIHS, CIIOCO0, KOTOPBIM
Hacuivie opOopMIISIeTCs Y TPeJCTABIsSeTCs, @ TAKKE COLMA/IbHbIE M KY/IbTypHBIE
KOHTEKCTHI, B KOTOPBIX OITMCHIBAETCSI I OOCYXK/IAeTCsl HacHIIne.

B Xy[o)kecTBEHHOM AMCKypCe 4acTo KOHIenT ‘violence” mpuobperaer me-
TapOpUYeCKOe UIM CUMBOIMYECKOe 3By4aHHe, 0COOEHHO KOTZQ 9TO KacaeTCsl CHUC-
TEMHOTO COLManbHOro Hacunus. Hanpumep, B npoussegenuu P. bpag6epu “Fahr-
enheit 451" cucremMHOe HacuMe peaausyercsi Yyepe3 Meradopy OrHsI, C MOMOILBIO
KOTOPOT'0 CKHUTAIOT KHUTH. B cremyroem otpsiBke u3 Pas bpanbepu Hacuive Hag,
00l1eCTBEHHBIM Pa3yMOM ITOKA3bIBAETCSI Yepe3 AeBU3 MOXXaPHUKOB, KOTOPbIE CXKHU-
raloT KHUTH, U YKa3aHHe Ha TO, YTO YT€HHEe KHUT — He3aKOHHO:

“Do you ever read any of the books you burn?” He laughed. “That’s against
the law!” “Oh. Of course.” “It’s fine work. Monday burn Millay, Wednesday
Whitman, Friday Faulkner, burn ‘em to ashes, then burn the ashes. That’s

6 [lemeHTbera 2017, 337-339; MantoruHa, Arapkos 2020.
7 Amir, Sukmawati, Rahman, Andini 2023, 556.
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our official slogan”s. Camu IelicTBUS C OTHEM WJIM K MOATOTOBKE K OKUTAHHUIO KHUT
B pOMaHe 4acCTo MpeACTAIoT Yepe3 oOpa3 3meun mau causHs: “the path of kerosene
lay like the track of some evil snail™, a cxuraembie KHUTH ACCOLMHUPYIOTCS C TTH-
uamu: “The books leapt and danced like roasted birds, their wings ablaze with red
and yellow feathers™.

Jlropu xuByT Kak MapuoHeTkd: “What incredible power of identification the
girl had; she was like the eager watcher of a marionette show, anticipating each
flicker of an eyelid, each gesture of his hand, each flick of a finger, the moment be-
fore it began™.

Hacunve nopoxzaer oAMHOYECTBO, TIOAN CTAHOBSTCS Yy)KaKaMH, 3TO JaeT
BO3MOXXHOCTB MICITO/Ib30BaTh MX XU3HH B TF0G0M HaTPaB/Ie€HUU:

“There are too many of us, he thought. There are billions of us and that’s too
many. Nobody knows anyone. Strangers come and violate you. Strangers come
and cut your heart out. Strangers come and take your blood™”.

B JaHHOM MpUMepe 9Ta MBIC/Ib MOJYEPKUBAETCST MPSIMBIM HAaMMEHOBAaHHEM
Hacu/Iusl yepe3 riaron violate, a Taxke 06pasHbBIMU PPa3e0TOTUYECKUMU €UHU-
namu cut your heart out, take your blood, ynoTpe6asilOIIMMUCS B Mapasiyie/IbHbIX
KOHCTPYKIHUSIX, YTO CO3AaeT 3PPeKT ropeur 4yBCTB U G€3HAJEKHOCTH.

Mup, onwuceiBaemsiii P. Bpapbepu, mpefcraer Kak MallivHa, U MeXaHHYe-
CKUI1 TIeC sIB/ISIETCSI OGHUM K3 €ro KJI4YeBbIX CUMBOIOB. OH IpejcTaB/sieT omnac-
HOCTbH /ISl YeJI0BEKa, TaK KaK HACTPOEH Ha TMOWCK U YOWICTBO, U T/IaBHBIHM repoit
He XO4eT ObITh IepeIOMaHHbIM €ro CTa/JIbHBIMU 3y6aMH, CTAHOBHUTHCSI €rO XKepT-
BOM:

“That’s sad,” said Montag, quietly, “because all we put into it is hunting and
finding and killing. What a shame if that’s all it can ever know.” Beatty snorted,
gently. “Hell! It’s a fine bit of craftsmanship, a good rifle that can fetch its own
target and guarantees the bull’s-eye every time.” “That’s why,” said Montag.
“I wouldn’t want to be its next victim”?.

Hacuue cBsizdaHo ¢ 607bl0, arpeccreii, HacaKJeHUeM BOIH. B ciepyromem
IpHrMepe TMOKa3bIBAeTCs], YTO CKUTAHMEe KHUT KaK THI HACHIIHUS, Ka3amoch Obl, He
npuyYrHsieT GU3NYecKoi 6OJIM, OFHAKO ITO AEMCTBHE CKWTAeT AYLIN BIaJe/bleB
KHUT, YTO TOAYEPKUBAETCSI U HEOSHOKPATHBIM yrHorpebieHueM cioBa hurt,
a B [JIaBHOTO reposi BCeJisieT YyBCTBO BUHBI — tease your conscience.

“You weren’t hurting anyone, you were hurting only things! And since
things really couldn’t be hurt, since things felt nothing, and things don’t scream

8 Bradbury K. Fahrenheit 451. New York: Ballantine Books, 1991. P. 6.
91bid., 27.

10 |bid., 76.

" Ibid., 8.

12 |bid., 11.

13 |bid., 19.
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or whimper, as this woman might begin to scream and cry out, there was noth-
ing to tease your conscience later™*.

ConpoTHuB/IeHHE COLUAIBHOMY HAaCHJIMIO TIPUBOJUT K CTPaXy, K 4yBCTBY TO-
rO, YTO YeJIOBEK CTAHOBUTCS JKEPTBOIM M MHULIEHBIO, YTO B CJIEYIOLIEM CITy4ae MOJ-
yepkuBaeTcss MeTadopoil ApoXKaHUsl Yepe3 raarobl tremble, vibrate i anuTeToM
phosphorescent u co3gaet adpdext apemeproctu xusnu: “The air over and above
the vast concrete river trembled with the warmth of Montag’s body alone; it was
incredible how he felt his temperature could cause the whole immediate world to
vibrate. He was a phosphorescent target; he knew it, he felt it”>.

dusnyeckoe HaCHIME YaCTO COMPOBOXKAAETCS IMICHXOJIOTMYECKUM 3MOLIMO-
HaJIbHBIM JJaBJIEHHWEM CO CTOPOHBI a0bl03epa M HaIPSHKEHHUEM CO CTOPOHBI YKePT-
Bbl. BerezcTBre aTOoro KoHuenT “violence” cOMPOBOXZAETCSI TAKUMU MTOAYEPKH-
BAIOLIVMMH €ro KOHLeNTaMH, KakK “pain” u “fear”, u pe4eBbIMH aKTaMH yTPO3bI CO
CTOPOHBI HAMAJAMLIMX U MOJBOBI CO CTOPOHBI XepTBbl. [lof06HOe YeTKo mpo-
cnexxuBaercst B pomate K. Po6apzac “Obsession”, rae B Ha4a/ibHbIX CLieHaX poMa-
Ha OIMHUCHIBAETCS HamaZieHue rpabuTesieil Ha BYX MOJIOBIX JKEeHIUWH. Bob BbI-
3bIBAIOT PA3/IMYHbIE [eiCTBUs rpabuTesieil, KOTOPbIe BbIMBITHIBAIOT Y IJIABHOW
repouHu, rae Haxogutcs ceiid: “a ham-like fist twisting hurtfully in her hair,
yank on her scalp, jerked her head back, kicked her in the ribs, slammed her
head down”. Ona BBIPA)KAETCS] TAKUMU JIEKCUYEeCKUMHU eIWHHIIAMHM Kak ache,
pain, hurt: “pain exploded through the right side of her body”; “the ache in her
side was still sharp”; “a knife-like pain from where she had been kicked shot
through her side™.

Bonp compoBoxkzpaercst crpaxom u maHukoii: “Terror skittered down her
spine like icy little mice feet”®; “It was the cold of mortal fear™?; “But even the
most torturous physical sensation was nothing compared to the burgeoning
panic that dried her mouth and made her pulse pound like she’d just run for

1”20 .

miles, and turned her breathing into ragged little gasps for air”*’; “For a frozen

”21, «

instant horror paralyzed her””; “Panic twisted through her insides like a coiling
snake”; “Fear tasted sour as a vinegar in her mouth...”. Y rnaBHoi#i reponsu
BCST 3Ta CUTYalYsl BbI3bIBAE€T YYBCTBO KOIIMApHOIO CHA, IO3TOMY B ee BOCIIPH-

SITUW JOBOJIBHO YaCTO MOSIB/ISIIOTCS JAHHBIE JIeKCUYeCcKre efuHULbL: “everything

14 Bradbury K. Fahrenheit 451. New York: Ballantine Books, 1991. P. 25.
15 |bid., 82.

16 Robards 2008, 15-32.

17 |bid., 42.

'8 |bid., 15.

19 |bid., 19.

20 |pid., 20.

21 |pid., 23.

22 |pid., 23.

23 |pid., 30.
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»24,

that had happened had been nightmarishly quiet”*; “this particular nightmare
had begun”.

OpHako y r/1aBHOM repovHU XBaTaeT GU3UYECKUX U MOPAJIbHBIX CHIJI, YTO-

OBl CITACTH CBOIO YKM3Hb, YTO B IPHUHLMIIE JOKa3biBaeT Te3uc KM3aben» Bpamcen o
TOM, YTO, OJHRX/IbI OCYLIeCTBHUBLIKMCH, HACUJIVE BbI3bIBAET C/I0XKHbIE MEXaHU3MBI
JEeMCTBUM M PeaK Ui, KOTOPbIe He 3aBUCST OT SMOLIMOHA/IBHOTO ,ELaB}IeHI/IH26.

B pomane Y. l'ongunra “Lord of the Flies” nHacunue nsobpaxeHo B SIPKOH U
TPEBOXKHOI MaHepe, C HECKOJIbKUMHU C/Ty4asiMU pUBMYECKOTO U TICUXOIOTMYeCKOr0o
HACHMJIHSI Ha TIPOTSDKEHHUH BCETro MOBECTBOBAHUSI.

B cnepyroumem npriMepe cTpeM/ieHHe K HACHIMIO JE€MOHCTPHUPYETCsT Yepe3
HameB, KOTOPBIM [eTH, OKa3aBlIMecs Ha HeoOWTaeMOM OCTPOBE, COYMHSIOT BO
BpeMsi OXOThI Ha CBHUHEH M KOTOPBIN MO Mepe Pa3BUTHS CIO)KeTa CTAHOBUTCS BCe
60Jiee CBUPEIbIM:

“Kill the pig. Cut her throat. Spill her blood™”.

Yepes cnepyouiee MeTadopuyeckoe onvcaHue npesppaiteHus /Hkeka B gu-
KOT0, )KECTOKOT'O JINJepa MOJAYEePKUBAETCS, YTO CIYCK PebsT K JUKOCTU MOZIUTHI-
BaeTCsl X MOTPeOHOCTHIO BO BIACTH M MOTEPEil MOPaIbHbIX 3aPETOB:

“..and the mask was a thing on its own, behind which Jack hid, liberated
from shame and self-consciousness”®.

Wctopus, onvcannas Y. ['onguHroM, mpeacTaBisieT MUP, OCBOOOXKIE€HHbII
OT CThIJJ@a U CAMOCO3HAaHUS, I'Zle HeT LUBUIM3ALMU M HeT IPaBHWJI, I'le LAPCTBYeT
HaCHUJ/IMe U Xaoc.

“He began to dance and his laughter became a bloodthirsty snarling”.

OT1a ¢pasa onuceiBaeT noBegeHre /)xeka Bo BpeMsi PUTYaJIbHOTO TAHILIQ, KO-
TOPBIH SIB/ISIETCSI CUMBOJIOM €r0 JKeCTOKOM, TepBOOBITHOI HATYPBI U CTPEMJIEHHS K
BJIACTH.

Biacte ¥ ecTh HacuMe, BIACTh CHJIbHEE 3aKOHOB — OHA MOXKET BeCTH cebst
BHE TIPABUJI, YHUUYTOXAsk MOPAaJib U LIeHHOCTH.

[To cnepyrouieMy IpuMepy MOXXHO CI€/1aTh BBIBOA, YTO HACH/IHE MOXKHO TI0-
YyBCTBOBATh HA MOACO3HATETBHOM YPOBHE. JTO yIpo3a, CTPax U YyBCTBO pa3pylLe-
HUsI, KOTOPOE OBJIa/I€BAET YeI0BEKOM:

“Evening was come, not with calm beauty but with the threat of vio-

lence™°.

24 Robards 2008. P. 21.
% |bid., 23.

26 Bramsen 2017, 8.

27 Golding 2003, 39.

28 |bid., 37.

29 |bid.

30 Golding 2003. P. 82.
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CueHa, B KoTopoii [ToBenuTens myx (oTpy6GeHHass CBUHAs TOJIOBA, KOTOPast
HACHKUBAETCS HA MAJIKy U CTAHOBUTCS U3BECTHON Kak «IloBeMTENh MyX») TOBO-
PHT, 4TO 3Bepb BHYTPU HAC, SIB/ISIETCSI IOBOPOTHBIM MOMeHTOM B pomane “Lord of
the Flies”:

“Fancy thinking the Beast was something you could hunt and kill!” said
the head. For a moment or two the forest and all the other dimly appreciated
places echoed with the parody of laughter. “You knew, didn’t you? I'm part of
you? Close, close, close! I'm the reason why it's no go? Why things are what they
are?”",

Y CaiiMoHa, OJHOTO M3 MaIbYMKOB, C/Ty4aeTCsl Ta/UTIOLMHALINS, B KOTOPOWMA
r0JI0OBa TOBOPHUT C HUM U MTOKa3bIBAET, YTO UCTHHHBIN «3Bephb» (“the beast”) - aTo
3710 ¥ HAaCHJIWE, JKUBYLIME BO BCEX MIOAAX. JTa CLeHA OYeHb BAKHA, IIOTOMY YTO
OHA TMOKa3bIBAeT, YTO MAPAHOMsA U CTPAX MATbYMUKOB IEpes «3BepeM» Ha CaMOM
Ieje SIBJSIIOTCS OTPAYXKEHHWEM UX COOCTBEHHBIX TEMHbBIX UMITY/IbCOB U YKETaHUH.
OTKpOBeHME O TOM, YTO 3B€Pb HAXOJUTCS BHYTPH HHX, MOAYE€PKHUBAET IIABHYIO
MBIC/Tb POMaHa O TPHUCYILEM YeT0BEeYeCKOM MPUPO/e HACUIIUH U 3JI€.

B uenom Hacunue B pomane “Lord of the Flies” nzo6paykeHo peanuctuyHo
Y Har/ISIZHO Y TIOJYEePKUBAET )KECTOKYIO U JUKYIO TPUPOY Ye0BeYeCcTBa, KOraa
OHO TIPeAOCTaB/IeHO camoMy cebe. M3 KHUIM MOXXHO CZenaTh BbIBOJ, 4TO Ge3
NPABHJI ¥ TIOPSIJKA JIFOAM CIIOCOOHBI BIIACTh B HACHJIME U XaoC, U YTO MPUCYILIee
YeI0Be4YeCKOM MPUPOJE 3710 MOXET ObITh BBHICBOOOXKEHO, KOTJA HET O0LecT-
BEHHBIX OTPAaHUYEHHUI, YTOOBI IEP)KATh €ro B MOAYUHEHHH.

TakuMm 06pa3oM, KOHIIENT «HACH/IWE» B AHIJIOSI3IYHOM XYZ0XKECTBEHHOM
OUCKypce o0pacTaeT [OTOJTHUTENbHBIMA KOTHUTHBHBIMU TPHU3HAKAMH, CBSI3aH-
HBIMU € GU3HYECKUMHU U MICUXOIOTUYECKHUMHU OILYIIEHUSIMH CyO'beKTOB MPOLiecca:
OJVHOYeCTBO, BUHA, CTPAX, 601b, yOUICTBO, OTCYTCTBHE MOPA/IbHBIX 3aIIPETOB, Xa-
oc, Biacte. K MeTapopuveckrM U CUMBOTMYECKUM MPOSIBIEHUSIM KOHIIEITA MO~
HO OTHECTH TpPeJCTaB/leHHEe KOHIIENTA B BHUE OINpeAe/NeHHON MepcoHaTN3alUH,
HanpuMep, Kak 3Bepst (beast, snake, snail, pig) nnu genepcoHannM3MpOBaHHOMN CH-
JIbI: MEXAaHUYECKOTO WJ/IW HeOoJylleBIeHHOTo cyilectBa (mechanical dog, marion-

ette, target) unu cruxuu (fire, ice, cold).
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